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Young Stuttgart Opera
WORLD PREMIERE
Jennifer Walshe
Die Taktik

Commissioned by the Young Stuttgart Opera
World premiere on Thursday, 14. June 2012, 7 pm // Kammertheater Stuttgart
Further performances: 16., 19.*, 20.*, 23., 27.*, 28., 30. June | 2.*, 5., 7., 9.*, 11.*, 13., 14. July 2012 (*school performances)

Conductor
  


Stefan Schreiber 

Director

 

Jennifer Walshe
Video




Gustav Andreasson, Oliver Doyle, Joseph Walsh, Jennifer Walshe
Choreographer



Andrea Böge
Set designer
 


Christian Wiehle

Costume designer


Amit Epstein
Dramaturg 



Barbara Tacchini, Koen Bollen

Cast 

Singers: 
Julia Spaeth (soprano), Eva-Maria Wurlitzer (alto), Iestyn Morris (countertenor), Alexander de Paula (bariton)

Dancers: 
Vi-Dan Tran, Milon Quayim, Denny Hartmann

Project choir of the Young Stuttgart Opera
Project Orchestra of the Young Stuttgart Opera 

Die Taktik: World premiere of an opera for young adults 
about avatars and cyberspace
Jennifer Walshe composes and directs an opera 
commissioned by the Young Stuttgart Opera
Die Taktik (Engl. Tactics), an opera commissioned by the Young Stuttgart Opera, premieres on Thursday, 
14 June 2012 at 7 pm at the Kammertheater Stuttgart. It is the fifth opera by the Irish composer and performance artist Jennifer Walshe who also directs the production. Her first opera XXX_LIVE_NUDE_GIRLS!!! has been performed all over the world; her latest work The Geometry premiered in New York in 2010. The professional cast of Die Taktik consists of four singers, two B-Boys and a Tricker (choreography: Andrea Böge). Fifteen teenagers and young adults form the production’s choir. Christian Wiehle, who designed stage and costumes for the Stuttgart productions of La damnation de Faust and Wozzeck in the current season, creates the set; Amit Epstein designs the costumes. The opera is conducted by Stefan Schreiber. 

Die Taktik does not tell a one-dimensional, linear story. Jennifer Walshe confronts the audience members with a variety of concurrent lines of action and invites them to look for patterns in the flow of information – just as the protagonists do on stage. „Die Taktik is about games in the broadest sense, from video games, tennis and chess to the serious games which influence our everyday life such as evolution and quantum physics“, explains Jennifer Walshe. „It’s about being engaged, embedded, in the flow and play of everything around us.”

The singers and dancers go on an intergalactical expedition. Are they human beings? Are they avatars? That question will not be answered. Without the help of a map the protagonists have to orient themselves in an environment in which the laws of time and space as well as physical and psychological boundaries can be overcome. They are surrounded and researched by six musicians and the members of the choir. Texts written and selected by Jennifer Walshe comment the stage action. Together with the partly live, partly recorded electronic sound worlds and gadget sounds, they allow the spectators to dive into a universe which might already have left cyber time behind. 

This is opera as it can only function at the beginning of the 21st century - a stage of singers and dancers surrounded by footage from video games; the traditional opera voice expanded to include the sounds of haunted silent film organs, insects and Glee-style karaoke singing; recitative abandoned in favour of voiceovers. The texts cover a wide range of subjects, from the Smoke-Filled Room experiments of John Darley and Bibb Latané to chess legend Bobby Fischer; the Jedi-like abilities of space shuttle pilots to Hugh Raffles on insects; the philosophy of Alan Watts and the experiments of biologist Rupert Sheldrake.

“The guarantee of the liberty of each and of all is in the value of the game, of life freely constructed.”           Guy Debord, The Situationist Manifesto
With the friendly support of Förderverein der Staatstheater Stuttgart.
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